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Summer 2018 (June 4 - August 10) 

RS 3600: Religion and Film 

3 credit hours 

Instructor Information 

Instructor: Dr. Rebekka King 

Office Location: 304B James Union Building 

Email Address: D2L email only 

Skype: rebekkaking (I am pleased to make myself available to students over Skype. In order to 

arrange a Skype meeting email me several days/times you are available and we will set up an 

appointment). 

I am primarily available through D2L email. During the work week (Monday - Friday), I check 

my D2L email once a day and will respond within 48 hours to emails. If you do not hear from me 

within 48 hours, email me again as this is indication that your email was not received. If I need to 

depart from this schedule I will let you know by D2L announcements/email. 

Course Information 

Course Description: 

This course looks thematically and comparatively at the capacity of religion and of film to pattern 

society. Related to this we will examine the contexts in which religion in film, religion through 

film, and religion as film might be studied by scholars of religion. We will be extending classical 

and contemporary topics and theories pertaining to religious studies into the sphere of religion and 

film and will be exploring film as a media for religious and more prominently ideological 

expression. 

Please note: the content of the films often include explicit language and scenes of a violent and 

sexual nature which some people may find offensive. The directors and producers of the films 

have included such footage as a reflection of their own artistic expression. In respect to their artistic 

vision I will not be censuring the films viewed in this course. If you believe that this will present 

a serious problem for you, please withdraw from the class. There is no way to provide you with a 

set of alternative films to avoid these problems, and I do not want anyone in the class to feel they 

are being pressured into viewing or hearing things that violate their principles. The decision to 

remain in the class is indication that you agree to watch each of the assigned films and understand 

that you will not be offered any alternative options. 
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Course Objectives: 

Upon completing this course students will have acquired a thorough understanding of the dynamic 

relationship between religion and film and a heightened critical awareness of the complexity of 

defining religion as a category. To that end, students will be able to accomplish the following: (1) 

explain, analyze, and critique the different models of studying religion and film; (2) challenge the 

portrayal of religion as static and insular traditions which stand in opposition to popular culture; 

(3) describe and analyze the ways that films as ‘technical creations’ make use of or reference 

religion; and (4) observe and analyze the ideological, performative, and narrative tactics employed 

by films that resemble (and at times adopt) those employed by different religious traditions. 

Prerequisites: 

There are no prerequisites for this course. 

Course Topics: 

This course is organized into three major modules: 1) Introducing the Framework: Methods of 

Studying Religion and/as/through Film; 2) Religion in Film: Themes, Genres, and Archetypes; 3) 

Theories and Critical Analysis. While it is permissible to work ahead, the assignments are 

cumulative in that they presuppose knowledge from previous sections. You must complete the 

modules in the order presented. For more details, see the course calendar at the end of this syllabus. 

Textbooks and Supplementary Materials 

Required Textbooks: 

(May be ordered online at Phillips Bookstore).  

There is one required textbook for this class. It has been selected because it is widely available for 

purchase and not overly expensive. The chapters assigned from this textbook for the first week are 

available on D2L (which should provide additional time to locate the book). There is also a copy 

available at the Course Reserves desk of the MTSU library. 

John C. Lyden. Film as Religion: Myths, Morals, and Rituals (New York: New York University 

Press, 2003). 

In addition to the above textbook readings, you will find a selection of readings on D2L's Content 

tab. These readings are required. Please notify me immediately if there are any problems with the 

pdf files. If you experience difficulty with D2L please contact the MTSU Helpdesk at 

615.898.5345 or help@mtsu.edu. 

 

 

http://www.bkstr.com/middletennesseestatestore/shop/textbooks-and-course-materials
mailto:help@mtsu.edu
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Supplementary Materials: 

Students will be required to gain access to the assigned films on their own. They can be accessed 

online in several different ways (e.g. Vudu, Netflix, Hulu, Amazon Prime, etc.) and I will provide 

individual access information for each film. Not all films are available in one format so you will 

need to determine the best and most convenient way for you to track down each film. Some films 

have also been made available through the Course Reserves desk at the library for viewing on 

campus. 

Additionally, there are three video lectures which should be viewed during the first three weeks of 

the course. 

Assessment and Grading 

In this course you have assignments due every week. Please review your syllabus and the 

assignment calendar (located in the Course Resources module). You must submit all your 

assignments to the course Dropbox, assignments will not accepted via email. All assignments 

which are submitted on time will be graded within one week of the assignment deadline.  

Grading Procedure: 

All assignments are graded on a percentage scale out of 100 percent. Each assignment is described 

below and detailed assignment guidelines and rubrics are included on the Assignment Guidelines 

module of D2L. 

Grading Scale: 

Table 1 - Grading Scale 

Percentage Letter Grade 

90% or above A 

86% to 89% B+ 

81% to 85% B 

77% to 80% B- 

73% to 76% C+ 

68% to 72% C 

63% to 67% C- 

59% to 62% D+ 

54% to 58% D 

50% to 53% D- 

49% or below F 
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Assignments and Participation 

Assignments and Projects: 

Remember, in this course you have assignments due every week. Please read the following section, 

which describes your assignments and their parameters very closely. 

1 - Introduction Bonus Assignment (bonus marks worth: 4%) 

Submit as Discussion Board Post by 4pm on June 8. 

This assignment is designed to accomplish a few tasks: (1) to familiarize yourself with the process 

that we will be using during the course to write and post assignments; (2) to introduce ourselves 

to each other; (3) to help you identify your own knowledge and attitudes coming into the course 

so that you can measure if/how they change during the course. See assignment prompt in the 

Assignment Guidelines tab. This assignment must be submitted by the end of Week 1 (June 8). 

2 - Critical Reflection Questions - Discussion Board Posts (45% - 10 x 5% each; lowest grade is 

dropped) 

The critical reflection posts are where a lot of your learning will 'take place' and you should 

consider it the equivalent of an online classroom. In this way, you will be responsible not only for 

your own learning experience but will contribute to that of the other members of your group. Since 

the purpose of this assignment is to gauge whether students have completed and comprehended 

the assigned texts and films, there will be no extensions or extra credit opportunities for this 

assignment.  

There are two components to this assignment which will be considered together for your 

evaluation/grade on each piece. 

Part I - Discussion Board Posts 

Submit to Discussion Board and D2L every Friday by 4pm. 

Each week you will be asked to answer 4-5 questions specific to each film that draws on the 

materials covered in the readings and lectures (answers should be approximately half a page, single 

spaced). Questions should be submitted to the D2L Dropbox and also posted under the appropriate 

Discussion Board thread (there will be one thread per question).   

Part II - Discussion Board Responses 

Submit responses to other students' Discussion Board posts by the following Monday by noon 

(submit via Discussion Boards only). 

Students will then have until Monday at noon to respond to at least two of the posts by one of their 

classmates. The aim of this exercise is to promote an atmosphere of intellectual collegiality and to 
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encourage students to articulate a scholarly perspective on the subject matter. With this in mind, 

students will be evaluated not only on their particular responses but also on their willingness to 

engage with and offer insight to the ideas suggested by their classmates. 

3 - Film Screening Report and Review (20%: 4 x 5% each) 

Every two or three weekends (see schedule) students will watch at least one of the assigned 

weekend movies (see schedule for list of films). They will be expected to complete a Film 

Screening Report (see template on Assignment Guidelines) and write a succinct critical reflection 

(500-750 words) discussing their selected film(s) and how it relates to the previous few weeks’ 

readings and discussion. These reviews should provide evidence that you’ve completed the 

readings, have thought about their applicability to the film, and picked out something pertinent 

and relevant to discuss further that extends the conversation in a scholarly manner. These pieces 

should be submitted via D2L Dropbox and to the Discussion Board on the following dates: 

 Film Screening Report #1 – Monday, June 25 at noon. 
 Film Screening Report #2 – Monday, July 9 at noon. 

 Film Screening Report #3 – Monday, July 23 at noon.  

 Film Screening Report #4 – Monday, August 6 at noon. 

Late Film Screening Reports and Reviews will be deducted 5 percentage points per day that they 

are late (including weekends). 

4 - Major Essay and Paper Proposal (35%) 

For this assignment you will be asked to pick a predominant form of criticism which we have 

explored in this course and use it to explore two or three movies of your choice. This paper will 

adopt our understanding of films as vehicles for ideologies and should analyze these films 

according to the larger question of what the audience is being asked to consider. Your selection of 

films may include ones outside of the assigned films from class but they must be approved by me 

in advance. For instructions on how to write a critical essay on films, please see Timothy Corrigan 

“Writing about the Movies” (posted in the Additional Readings section of D2L). 

The Major Essay and Paper Proposal assignment has two components to it: 

Part I - Paper Proposal (10%) 

Submit via Dropbox – Friday, July 20 at 4pm.  

The paper proposal should discuss your selected films, the method of analysis you plan to pursue, 

and summarize the key arguments of your sources. See Assignment Guidelines section for further 

instructions. The late penalty for the Paper Proposal is 5% per day, including weekends. 
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Part II - Essay (25%) 

Submit via Dropbox by Friday, August 10 at noon.  

This paper will be a critical analysis paper (8-10 pages, double-spaced, conventional fonts and 

margins) and should include at least 6-8 academic sources (scholarly journals and books), primary 

sources, such as films, religious texts, news articles, popular reviews, and non-academic websites 

may—and in some cases should—also be consulted but do not count toward the minimum required 

references. You should choose a particular topic that interests you, conduct research on that topic, 

formulate an argument, and present said argument in a scholarly manner. A strong paper will offer 

a scholarly analysis of a particular topic—you will not do well if simply offer a description and/or 

personal opinion. 

Additional assignment guidelines and tips for writing are available in the Assignment Guidelines 

section of D2L. 

Class Participation: 

Student participation is required in all interactive aspects of the course. For example, students 

must: 

• communicate with the instructor as a learning resource;  
• check the course bulletin board frequently for announcements;  
• actively participate in threaded discussion events;  
• complete all assigned readings and listen to posted lectures;  
• complete weekly assignments on time and in the correct format. 

Punctuality: 

Be sure to review the syllabus and the course assignment calendar in the Course Documents section 

of D2L. In many cases, there is more than one assignment due in a given week. Each assignment 

has its own parameters concerning late submissions (see above and the Assignment Guidelines). 

For those assignments that are not permitted to be late, I will close the Dropbox and Discussion 

Board posts immediately. Unless you submit immediate documentation of a university approved 

extended absence (such as a documented illness which kept you away from your computer for the 

entire week of the assignment) I will not accept late work. There are a few extra credit opportunities 

that may help you make up for missed assignments but there will be no ‘surprise’ options for extra 

credit. 

Please work ahead and pay attention to deadlines. Contact me if you have questions. These policies 

are designed with your academic success in mind and so that all students receive equal treatment 

regarding their grades. 
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In Case of Technical Difficulties: If you experience problems with D2L, call the D2L Help Desk 

immediately at 615.898.5345. Please note: your own technical difficulties are not acceptable 

excuses for late work. Do not wait until the last minute to complete and turn in assignments. You 

should make sure that you have an alternative computer and internet sources in case of computer 

or connectivity problems on your end. If the D2L system is experiencing difficulties, I will be 

notified by the university and will send an announcement via your MTSU webmail with 

instructions concerning an alternative way of submitting your assignments. Please do not email 

me your assignments without explicit instructions from me to do so. 

Course Ground Rules: 

All students agree to and understand that: 

• respectful and active participation is required; 
• communication with other students on discussion boards is expected; 
• learn how to navigate in the learning environment system; 
• keep abreast of course announcements; 
• use the MTSU student email address as opposed to a personal email address; 
• address technical problems immediately; and 
• observe course netiquette at all times. 

Attendance 

MTSU Administration requires that instructors complete an attendance report for each course each 

semester. Regular class attendance is required and will be monitored by: the D2L system report; 

participation in the discussion board; and timely submission of course assignments. If several class 

assignment submissions are missing, your attendance will be reported as “no longer attending.” 

The course is structured to require your online participation at least once per week. If you have not 

posted an assignment or other posting within a two week period, please email me to let me know 

that you intend to remain in the course. 

Announcements regarding the course will be posted on the Announcements section of the course 

homepage. If a matter is particularly pressing I will send an email. It is important that you check 

your email daily for updates and changes. 

Communication Guidelines 

Email: 

 Per the Family Educational Rights and Privacy Act (FERPA), all course communication 

will be conducted using D2L email. Faculty will not respond to student emails via a non-

institutional assigned email account. After the term, please communicate via your MTSU 

assigned MTMAIL account. 
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 I will respond to email Monday-Friday within 48 hours, if you do not hear from me within 

48 hours, email me again. If I need to depart from this schedule I will let you know by D2L 

announcements/email. 
 Always include a subject line.  
 Remember that without facial expressions some comments may be misinterpreted. Choose 

your words carefully when writing your emails. Use of emoticons might be helpful in some 

cases. 
 Use standard fonts. 
 Do not send large attachments without permission. 
 Special formatting such as centering, audio messages, tables, html, etc. should be avoided 

unless necessary to complete an assignment or other communication. 
 Respect the privacy of other class members. 

Discussion Groups: 

 Review the discussion prompt and threads thoroughly before entering the discussion. 
 When summarizing information from the course readings ALWAYS cite the sources by 

providing the author’s last name, the date, and page numbers (e.g. Lyden 2003: 42). This 

way others in the course (including the professor) can locate the readings you are 

discussing. 
 Try to maintain threads by using the "Reply" button rather starting a new topic. 
 Do not make insulting or inflammatory statements to other members of the discussion 

group. Be respectful of other's ideas. 
 Be patient and read the comments of other group members thoroughly before entering your 

remarks. 
 Be positive and constructive in group discussions. Focus on critiquing ideas, not 

individuals. 
 Respond in a thoughtful and timely manner. 
 Introduce yourself to the other learners in the chat session. 

 

Student Resources 

Frequently Used Student Resources 

Technical Support 

Students who experience problems logging into their course, timing out of their course, using the 

course web site tools or experience other technical problems, should be encouraged to contact 

the MTSU Help Desk online (24/7) or at 1-615/898-5345. 

 

 

http://w1.mtsu.edu/universitycollege/distance/frequently_used_resources.php
http://www.mtsu.edu/itdcommunications/helpdesk/index.php
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Students with Disabilities 

Middle Tennessee State University is committed to campus access in accordance with Title 

II of the Americans with Disabilities Act and Section 504 of the Vocational Rehabilitation 

Act of 1973. Any student interested in reasonable accommodations can consult the Disability 

& Access Center (DAC) website and/or contact the DAC for assistance at 615-898-2783 

or dacemail@mtsu.edu. 

 

Academic Misconduct 

Students should be familiar with the MTSU Students Rights and Responsibilities handbook which 

outlines academic misconduct including plagiarism, cheating, fabricating or facilitating any such 

act. The Handbook also provides a statement of community standards of civil behavior and code 

of computer use. 

Middle Tennessee State University takes a strong stance against academic misconduct. Academic 

Misconduct includes, but is not limited to, plagiarism, cheating, and fabrication. 

Academic Misconduct: Plagiarism, cheating, fabrication, or facilitating any such act. For purposes 

of this section, the following definitions apply. 

Plagiarism: The adoption or reproduction of ideas, words, statements, images, or works of another 

person as one’s own without proper acknowledgment. This includes self-plagiarism, which occurs 

when an author submits material or research from a previous academic exercise to satisfy the 

requirements of another exercise and uses it without proper citation of its reuse. By placing one’s 

name on work submitted for credit, the student certifies the originality of all work not otherwise 

identified by appropriate acknowledgements. On written assignments, if verbatim statements are 

included, the statements must be enclosed by quotation marks or set off from regular text as 

indented extracts. A student can avoid being charged with plagiarism by acknowledging sources 

used. Sources must be acknowledged whenever: 

1. one quotes another person’s actual words or replicates all or part of another’s product; 
2. one uses another person’s ideas, opinions, work, data, or theories, even if they are 

completely paraphrased in one’s own words; 
3. one borrows facts, statistics, or other illustrative materials – unless the information is 

common knowledge. 

Unauthorized collaboration with others on papers or projects can inadvertently lead to a charge of 

plagiarism. If in doubt, consult your instructor in advance. In addition, it is considered to be 

plagiarism when you submit as your own any academic exercise (for example, written work) 

prepared totally or in part by another. 

http://www.mtsu.edu/dac/
http://www.mtsu.edu/dac/
mailto:dacemail@mtsu.edu
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Plagiarism also includes submitting work in which portions were substantially produced by 

someone acting as a tutor or editor. 

Cheating: Using or attempting to use unauthorized materials, information, or study aids in an 

academic exercise. The term academic exercise includes all forms of work submitted for credit or 

hours. Cheating is an act of deception by which a student misrepresents or misleadingly 

demonstrates that he or she has mastered information on an academic exercise that he or she has 

not mastered, including the giving or receiving of unauthorized help in an academic exercise. This 

includes unapproved collaboration, which occurs when a student works with others on an academic 

exercise without the express permission of the professor. 

Fabrication: The intentional use of information that the author has invented when he or she states 

or implies otherwise, or the falsification of research or other findings with the intent to deceive. 

Examples include, citing information not taken from the source indicated; listing sources in a 

reference not used in the academic exercise; inventing data or source information for research or 

other academic exercise. 

Facilitation: Helping or attempting to help another to violate a provision of the institutional code 

of academic misconduct. Examples include, but are not limited to: 

1. letting another individual copy your homework, test answer, etc.; 
2. giving your assignment, paper, homework, etc. to another student for any reason without 

permission of the instructor; 
3. giving test questions to another individual that has not yet taken the exam. 

To be clear: going online and taking information without proper citations, copying parts of other 

student’s work, creating information for the purposes of making your paper seem more official, or 

anything involving taking someone else’s thoughts or ideas without proper attribution is academic 

misconduct. If you work together on an assignment when it is not allowed, it is academic 

misconduct. If you hand in a paper (or part of a paper) to more than one class, it is academic 

misconduct. If you have a question about an assignment, please come see me to clarify. Any 

student suspected of committing academic misconduct will be required to meet with me to discuss 

the situation. I do not allow any "do overs." All cases of academic misconduct will be reported to 

the Office of Academic Affairs for violating the academic honesty requirements in the student 

handbook. They will also result in failure for the course. Remember – ignorance is NOT a defense. 

Students should be familiar with the "MTSU Students Rights and Responsibilities" handbook 

which outlines academic misconduct including plagiarism, cheating, fabricating or facilitating any 

such act. The Handbook also provides a statement of community standards of civil behavior and 

code of computer use. 

 

 

http://www.mtsu.edu/stuaff/PDF/handbook.pdf
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Tennessee Lottery Scholarship Holders 

Do you have a lottery scholarship?  To retain the Tennessee Education Lottery Scholarship 

eligibility, you must earn a cumulative TELS GPA of 2.75 after 24 and 48 attempted hours and a 

cumulative TELS GPA of 3.0 thereafter.  A grade of C, D, F, FA, or I in this class may negatively 

impact TELS eligibility. If you drop this class, withdraw, or if you stop attending this class you 

may lose eligibility for your lottery scholarship, and you may not be able to regain eligibility at a 

later time. For additional Lottery rules, please refer to your Lottery Statement of Understanding 

form or contact your MT One Stop Enrollment Counselor. 

 

Options for Veterans 

MTSU is nationally recognized as a Veteran Friendly Campus. I understand that veterans and 

family members returning to school constitute a unique demographic and it is my goal to treat 

veterans fairly and with respect in this course. I also strongly encourage veterans to utilize the 

facilities, faculty, and staff at MTSU to help ensure academic success. Some of the services offered 

to veterans include Veterans and Military Family Center in 1st Floor of the KUC - Suite 124, 

BRAVO (A veteran student organization), and the veteran faculty committee. Please do not 

hesitate to contact me if you have specific needs or concerns.  

 

Note: Accommodations for service related injuries (temporary or permanent) are determined only 

by the Disability & Access Center (see above). Again, if you need assistance, please do not hesitate 

to contact me. 

MTSU Tutoring 

Free tutoring is available in study skills, learning strategies and several courses such as biology, 

physics, history, computer information systems, math, psychology, economics, recording industry, 

and many more. The central location for tutoring is the Tutoring Spot, located in Walker Library.  

For available tutoring opportunities, including days, times, and location, visit MTSU Student 

Success. You are encouraged to take advantage of this free service. 

 

The True Blue Pledge 

I am True Blue 

As a member of this diverse community, I am a valuable contributor to its progress and success. 

I am engaged in the life of this community. I am a recipient and a giver. I am a listener and a 

speaker. I am honest in word and deed. I am committed to reason, not violence. I am a learner 

now and forever. I am a BLUE RAIDER. True Blue! 

The instructor reserves the right to make changes to this syllabus if necessary.  

http://www.mtsu.edu/financial-aid/forms/LOTFOD.pdf
http://www.mtsu.edu/financial-aid/forms/LOTFOD.pdf
http://www.mtsu.edu/one-stop/counselor.php
http://mtsu.edu/studentsuccess/tutoring.php#on
http://mtsu.edu/studentsuccess/tutoring.php#on
http://www.mtsu.edu/trueblue/index.php
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Schedule of Readings and Assignments 
 

Unit One: Introducing the Framework: Methods of and Concepts for Studying 

Religion and Film 

 

Week One (June 4 - 10) - Religion in Film, Religion as Film, Religion through 

Film   
 

Lecture: "Defining Religion and Thinking about Film as an Object of Study" 
 

Readings: 
 Craig Martin, “Studying Religion: Laying the Ground Work,” in A Critical Introduction to 

the Study of Religion (Sheffield: Equinox, 2012), 1-13. 
 William L. Blizek and Michele Desmarais, “What Are We Teaching When We Teach 

‘Religion and Film’?” pp. 17-33 in Gregory J. Watkins (ed.), Teaching Religion and 

Film (New York: Oxford University Press, 2008). 
 Lyden, Chapters 1 and 2. 

 

Film: Batman: The Dark Knight (2008) 
 Available from: Netflix DVD; Amazon Rental ($3.99); YouTube Rental ($2.99) 

 

Assignments: 
 Introduction Bonus Assignment (submit as Discussion Board Post by Friday, June 8 at 

4pm). 
 Critical Reflection Questions (submit to Dropbox and as Discussion Board Post by Friday, 

June 8 at 4pm). 
 Critical Reflection Question Responses (submit as Discussion Board Post by Monday, June 

11 at noon). 

 

Week Two (June 11 - 17) - Myth and Meaning 
 

Lecture: "Myths and Ideologies: the Question of the Human Condition and its Limits" 
 

Readings:   
 Joel W. Martin and Conrad E. Ostwalt Jr., “Theological Criticism,” pp.13-17; 

“Mythological Criticism,” pp.65-72; “Ideological Criticism,” pp. 119-124 in Screening the 

Sacred: Religion, Myth, and Ideology in Popular American Film (Boulder: Westview 

Press, 1995). 
 Bruce Lincoln, “Theses on Method,” Method & Theory in the Study of Religion 8 (1996): 

225-227. 
 Rebecca Raphael, “Disability as a Rhetorical Trope in Classical Myth and Blade Runner,” 

in Brett M. Rogers, Benjamin Eldon Stevens (eds.) Classical Traditions in Science 

Fiction (New York: Oxford University Press, 2014), pp. 176-196. 
 Lyden, Chapter 3. 
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Film: Blade Runner (1982) 
 Available from Amazon Rental ($3.99); iTunes Rental ($3.99); YouTube Rental ($2.99) 

 

Assignments: 
 Critical Reflection Questions (submit to Dropbox and Discussion Board by Friday, June 

15 at 4pm). 
 Critical Reflection Question Responses (submit as Discussion Board Post by Monday, June 

18 at noon). 

 

Week Three (June 18 - 24) - Rituals and Morals 
 

Lecture: "Performance and Persuasion: What the Doing Does" 
 

Readings: 
 Mercer Schudart, "What is the Matrix," pp. 5-21; James L. Ford, "Buddhism, Mythology, 

and the Matrix," pp. 125-144; Paul Fontana, "Finding God in the Matrix," pp. 159-184, 

in Taking the Red Pill: Science, Philosophy and Religion in The Matrix. Ed. Glenn Yeffeth 

(Dallas: Benbella Books). 
 Lyden Chapter 4 

 

Film: The Matrix (1999) 
 Available from Netflix DVD; Amazon Rental ($3.99); iTunes Rental ($3.99); YouTube 

Rental ($2.99) 
 

Assignments: 
 Critical Reflection Questions (submit to Dropbox and Discussion Board by Friday, June 

22 at 4pm). 
 Critical Reflection Question Responses (submit as Discussion Board Post by Monday, June 

25 at noon). 
 

 
Weekend Film #1 (submit to Dropbox by Monday, June 25 at noon):  

Metropolis (1927); Truly, Madly, Deeply (1990); O Brother Where Art Thou (2000); Twelve 

Monkeys (1995); Fight Club (1999); No Country for Old Men (2007); V for Vendetta (2005); 

Rouge One (2016); Mr. Nobody (2009); Memento (2000) 
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Unit Two – Themes, Genres, and Archetypes 

 

Week Four (June 25 - July 1) - The Christ Archetype & Atonement Narratives  
 

Readings: 
 Christopher Deacy, “Redemption,” pp.351-367 in John Lyden (ed). The Routledge 

Companion to Religion and Film (New York: Routledge, 2009). 
 Peter Malone, “Jesus on Our Screens” pp. 57-71 in John May (ed). New Image of Religious 

Film (London: Sheed and Ward, 1997). 
 Robert Jewett, “A Problematic Hope for the Shamed in The Shawshank Redemption” 

pp.161-176 in Saint Paul Returns to the Movies: Triumph Over Shame (Grand Rapids: 

Eerdmans, 1999). 
 Lyden, Chapters 6 and 7. 

 
Film: Shawshank Redemption (1994) 

 Available from Netflix DVD; Amazon Rental ($3.99); iTunes Rental ($3.99); YouTube 

Rental ($2.99) 
 

Assignments: 
 Critical Reflection Questions (submit to Dropbox and Discussion Board by Friday, June 

29 at 4pm). 
 Critical Reflection Question Responses (submit as Discussion Board Post by Monday, July 

2 at noon). 

 

Week Five (July 2 - 8) - Eastern Models of Enlightenment and Salvation 
 

Readings: 
 John Whalen-Bridge (2014). “What is a ‘Buddhist Film?’” Contemporary 

Buddhism 14(1): 44-80. 
 Francesca Cho, “Buddhism, Film, and Religious Knowing: Challenging the Literary 

Approach to Film,” pp. 117-127 in in Gregory J. Watkins (ed.), Teaching Religion and 

Film (New York: Oxford University Press, 2008). 
 Devin Harner,” Christian Allegory, Buddhism, and Bardo in Richard Kelly’s Donnie 

Darko,” pp.100-109 in John Whalen-Bridge and Gary Storhoff (eds.) Buddhism and 

American Cinema (Albany: State University of New York Press 2014). 
 

Film: Donnie Darko (2001) 
 Available from Netflix DVD; Amazon Rental ($3.99); iTunes Rental ($3.99); YouTube 

Rental ($2.99) 
 

Assignments: 
 Critical Reflection Questions (submit to Dropbox and Discussion Board by Friday, July 6 

at 4pm). 
 Critical Reflection Question Responses (submit as Discussion Board Post by Monday, July 

9 at noon). 



 

15 

 

Weekend Film #2 (submit to Dropbox by Monday, July 9 at noon):  

Platoon (1986); Sling Blade (1996); Powder (1995); The Apostle (1997); Hunger Games (2012); 

Kundun (1997); Seven Years in Tibet (1997); The Cup (1999); Man of Steel (2013); The Dark 

Knight Rises (2012); Her (2013) 

 

Week Six (July 9 - 15) - Religion and Science 
 

Readings: 
 Alison Bright MacWilliams, “Science Playing God,” pp.80-94 in James McGrath 

(ed.). Religion and Science Fiction (Wipf & Stock, 2013).  
 Heidi A. Cambell (2016). “Problematizing the Human-Technology Relationship through 

Techno-Spiritual Myths Presented in The Machine, Transcendence and Her.” Journal of 

Religion and Film 20(1): Article 21.  
 Lyden, Chapter 11 

 

Film: Ex Machina (2013) 
 Available from Netflix DVD: Amazon Rental ($7.99); Redbox; iTunes Buy ($14.99); 

YouTube Rental ($9.99) 
 

Assignments: 
 Critical Reflection Questions (submit to Dropbox and Discussion Board by Friday, July 13 

at 4pm). 
 Critical Reflection Question Responses (submit as Discussion Board Post by Monday, July 

16 at noon). 

 

Week Seven (July 16 - 22) - Religion and Nature 
 

Readings: 
 Bron Taylor, “Introduction: The Religion and Politics of Avatar,” in Avatar and Nature 

Spirituality (Waterloo: Wilfred Laurier University Press, 2013), 13-22. 
 Chris Klassen, “Becoming the “Noble Savage”: Nature Religion and the “Other” in 

Avatar” in Bron Taylor (ed.), Avatar and Nature Spirituality (Waterloo: Wilfred Laurier 

University Press, 2013), 143-160.  
 Philip J. Deloria, "Introduction," Playing Indian (New Haven: Yale University Press, 

1998), 1-9. 
 

Film: Avatar (2009) 
 Available from Amazon Rental ($3.99); iTunes Rental ($3.99); YouTube Rental ($2.99) 

 

Assignments: 
 Paper Proposal (submit to Dropbox by Friday, July 20 at 4pm).  
 Critical Reflection Questions (submit to Dropbox and Discussion Board by Friday, July 20 

at 4pm).  
 Critical Reflection Question Responses (submit as Discussion Board Post by Monday, July 

23 at noon). 
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Weekend Film #3 Choices (submit to Dropbox by Monday, July 23 at noon): 
Contact (1997); The War of the Worlds (2005); Aliens (1986); La Femme Nikita (1990); AI: 

Artificial Intelligence (2001); Jurassic Park (1993); Agora (2009); The Machine (2013); Lucy 

(2014); Under the Skin (2013); Jurassic World (2015) 

 

 

Unit Three – Theories and Critical Analysis 

 

Week Eight (July 23 - 29) - Orientalism and the 'Other' 
 

Readings: 
 Alan Nadel, “A Whole New (Disney) World Order: Aladdin, Atomic Power, and the 

Muslim Middle East,” in Visions of the East: Orientalism in Film (ed.). Matthew Bernstein 

and Gaylyn Studlar (New Brunswick: Rutgers University Press, 1997), 275-290. 
 Bruce Lincoln, “The Study of Religion in the Current Political Moment” pp. 1-18 and 

“Symmetric Dualisms: Bush and bin Laden on October 7,” pp. 19-32 in Holy Terrors: 

Thinking about Religion after September 11 (Chicago: University of Chicago Press, 2003). 
 Lyden, Chapter 10. 

 

Film: Disney’s Aladdin (1992) 

 Available from Netflix DVD; Amazon Video Rental ($14.99); iTunes Buy ($19.99); 

YouTube Rental ($14.99) 
 

Assignments: 
 Critical Reflection Questions (submit to Dropbox and Discussion Board by Friday, July 27 

at 4pm). 
 Critical Reflection Question Responses (submit as Discussion Board Post by Monday, July 

30 at noon). 

 

Week Nine (July 30 - August 5) - Gender and Culture 
 

Readings:  
 Gail William Ortiz, “Feminism,” pp.237-254 in John Lyden (ed). The Routledge 

Companion to Religion and Film (New York: Routledge, 2009). 
 Ella Shohat, “Gender and Culture of the Empire: Toward a Feminist Ethnography of 

Cinema,” in Visions of the East: Orientalism in Film (ed.). Matthew Bernstein and Gaylyn 

Studlar (New Brunswick: Rutgers University Press, 1997), 19-66. 
 Jonathan Bignell, “Sex, Confession and Witness,” pp.161-176 in Kim Akass and Janet 

McCabe (eds.). Reading Sex and the City (New York: I.B.Tauris, 2003). 
 Lyden, Chapter 8 

 

Film: Sex and the City 2 (2010) 
 Available from Amazon Video Rental ($3.99); iTunes Video Rental ($3.99); YouTube 

Rental ($2.99) 
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Assignments: 
 Critical Reflection Questions (submit to Dropbox and Discussion Boards by Friday, 

August 3 at 4pm). 
 Critical Reflection Question Responses (submit as Discussion Board Post by Monday, 

August 6 at noon). 
 

Weekend Film #4 (submit to Dropbox by Monday, August 6 at noon): 
Mean Girls (2004); Mulan (1998); Monsoon Wedding (2001); The Interview (2014); Fire 

(1996); Kill Bill (2003); The Devil Wears Prada (2006); Bad Moms (2016); Moulin Rouge 

(2001) 

 

Week Ten (August 6 - 10) - Experiencing Film - Reception Theory 
 

Readings: 
 Janet Staiger, “The Perversity of Spectators: Expanding the History of the Classical 

Hollywood Cinema.” Pages 28-43 in Perverse Spectators: The Practices of Film 

Reception (New York: New York University Press, 2000). 
 Robert C. Allen (1990). “From Exhibition to Reception: Reflections on the Audience in 

Film History,” Screen 31: 347-56. 
 Lyden, Conclusion. 

 

Film: The student should attend a local movie theatre. 
 You may choose to attend any film you wish as the questions will focus on the readings 

and your observations of being in the theatre. 
 Note: mobility issues affect us all to a certain degree, if you have any concerns about the 

practicality of this assignment please email the professor immediately. 
 

Assignments: 
 Critical Reflection Questions (submit to Dropbox and Discussion Board by Friday, August 

10 at 4pm). 
 Major Essay (submit to Dropbox by Friday, August 10 at 4pm). 

 

Note: There are no required Discussion Board Responses this week. 
 

Final grades will be posted by Monday, August 13 at 9am. 
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